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Above: Bob also 
plays Tympani 
with the Wichita 
Symphony or- 
chestra. 


Right: Members 
of the percus- 
sion section of 
Witchita Sym- 
phony including 
Malcolm Young 
and Mr. Buggert. 
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A NEW ERA IN PERCUSSION... 


For centuries, drums have played a relatively 
minor musical role—now, at last, through 
this exciting new medium, percussion instru- 
ments are moved up front... are featured! 

AND, drummers gain a life-time of playing 
experience in one short year playing in per- 
cussion ensembles like this under the able 
direction of composer-director Robt. Buggart! 

Organize your OWN percussion ensemble 
today! You can obtain arrangements from 
both Mr. Buggert at U. of Wichita and Mr. 
Paul Price, U. of Illinois. 


WFL drums 


made by the 
Ludwig Co. 
in Chicago 
are featured 
throughout! 


Name 


and tympani. 
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GG thid “DRUM-HELP”’ 
PACKAGE Wday/ 





Send for this great package of 
drum helps containing rudimental 
wall charts and sheets, catalog 
supplement and re-print of this 
informative ad! It's FREE! 

Send for your free “PACK” today. 


eee ee 


LUDWIG DRUM CO. 1728 N. Damen Ave., Chicago, Ill. 
C] Yes! Send my FREE package today! 
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1728 N. DAMEN AVE 
CHICAGO 47, ILL. 
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TEXAS MUSIC EDUCATORS 
ASSOCIATION 

Ed Hatchett, President, 567 North Mc— 
Cullough, San Benito, Texas. 

Robert E. Fielder, Immediate Past 
President, 526 Meander, Abilene, Texas 

Dr. Nelson G. Patrick, Band Chairman, 
3103 Oakmont, Austin, Texas. 

G. Lewis Doll, Orchestra Chairman, 
14] Lavaca, San Antonio. 

Charles Nelson, * Vocal Chairman, 
Edinburg, High School, Edinburg, Texos 

Charlotte Dubois, Elementary Chair— 
man, 1401 Hartford Road, Austin, Tex. 

Dr. W. H. Hodgson. College Division 
Chairman, NTSC, Denton, Texas. 

D. O. Wiley, Executive Secretary, 
P.O. Box 3038, Ellwood Station, Lub— 
bock, Texas. 


TEXAS MUSIC TEACHERS 
ASSOCIATION 

Rachel Kent, President, 2319 Calder, 
Beaumont, Texas. 

Dr. Roy J. Johnson, First Vice Presi- 
dent, 2405 Bridle Path, Austin, Texas. 

Fred Bigelow, Second Vice President, 
803 W. Main, Temple, Texas. 

Elizabeth Morris, Secretary—Treas., 
3504 Polk, Amarillo, Texas. 

Ruby Kate Lawrence, Permanent Sec— 
retary—Treasurer, Emeritus, 5945 Palo 
Pinto, Dallas, Texas. 


TEXAS BANDMASTERS 
ASSOCIATION 


Doug Williamson, President, High 
School, Pleasanton, Texas. 

Arnold Baca, Ist Vice—Pres., 2225 
Eighth St., Galena Park, Texas. 

Pat Patterson, 2nd Vice—Pres., 804 


Son Carlos, Sweetwater, Texas. 


Fred Prentice, Sec.—Treas., High 
School, Rankin, Texas. 

Bobby Geisler, Sgt. at Arms, Burbank 
High School, San Antonio, Texas, 

Bill Dean, Immediate Past President, 
1601 E. 36th St., Odessa, Texas. 

AMERICAN STRING TEACHERS 

ASSOCIATION (TEXAS UNIT) 

Dale Brubaker, President, Wichita 
Falls Public Schools. 

Lovis Kromminga, Vice President, 
St. Edwards Univ., Austin 

William F. Lee, Secretary, Sam Hous— 
ton State Teachers College, Huntsville. 


G. Lewis Doll, Treasurer, 141 Lavaca 
Son Antonio, Texas. 





SOUTHWESTERN MUSICIAN 
Founded in 1915 by the late A. L. Harper. 
Renamed in 1934 and published 1934-41 by Dr. 
Clyde Jay Garrett. Published 1941-47 by Dr. 
Stella Owsley. Incorporated in 1948 as National 
by Harlan-Bell Publishers, Inc. Published 1947- 
1954 by Dr? H. Grady Harlan. ~ 


TEXAS MUSIC EDUCATOR 

Founded in 1936 by Richard J. Dunn, pub- 
lithed by Texas Music Educators Association as 
their official publication since 1938. Now pub- 
lished by Harlan-Bell Publishers, Inc.-Texas 
Music Educators Association. 

Subscription Rate: 1 Year $2.50; 2 Years 
$4.00; 3 Years $6.00. 

Entered as second class matter September 3, 
1954 at post office, Lubbock, Texas, under act 
of March 3, 1879. Published 10 times per year 
August through May. Mailing address: Box 
3038 Ellwood Station, Lubbock, Texas. 
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Since the last issue of this magazine, many things have taken 
place. The Editor was in Dallas, October 9 for the great TMEA— 
State Fair of Texas Day. We were very much impressed with the 
quality of the choirs, the bands, and the orchestras that parti— 
cipated in this festival. 

Particularly impressive was the massive show that Harry 
Barton, Director of Instrumental Music in the Highland Park 
Schools, had worked out ahead of time on paper, and worked out 
on the field with the participating groups. 

Harry used about 32 bands on the field, and the background 
for the story projected was carried on by the great choir of 1,000 
voices on the east side of the Cotton Bowl. Charles Nelson, 
our state vocal chairman, directed the choir throughout the 
performance. 

To see the map of the United States well defined over an area 
of 60 yards by 100 yards is a thrill and to hear appropriate music 
from the great choir across the field added to the impressiveness 
of the Occassion. 

Lewis Doll trained and directed an orchestra of upward of 390 
members which played a short program preceding the pageantry 
on the field. 

We would say that this was one of the most impressive musical 
performances of all time. 

Dr. V. J. Kennedy, consultant in music education for the state, 
was present and brought greetings from Dr. Edgar and the state 
education agency. Dr. N. G. Patrick, acting for President Ed 
Hatchett, brought greetings to the large crowd from the TMFA. 


Having nothing to editorialize about this issuc, your Editor 
took the liberty of turning this page into a report to all music 
educators. 
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We give you 
"THE SPEEDIEST 
SERVICE IN THE 

SOU THWEST" 


Our sheet music 
personnel are people 


who "'know'' music’ 


Here it is selected 
as YOU would select 
it -with accuracy 
and knowledge -to 
assure prompt 
posting of mail or 
phone orders. 


DON'T FUSS! 
CALL US! 


Whittle music co. 


The Southwest's most complete music house 
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ENCOUNTER WITH PABLO CASALS 


P art II 
by Miriam Wagner, 


San Antonio College 


In a recent published book, 
“Conversations with Pablo Casals” 
language is Spanish; a French transla- 
tion is now following it), he quotes 
Enesco as saying that, “The impecca- 
bility which is today demanded of the 
virtuoso and the necessity of escaping 
from this mechanical] servitude really 
constitute a tragedy for the inter- 
’ Casals himself continues with 
the idea that the making of recordings 
volves the same danger of mechaniza- 
tion: a perfection is demanded that is 
only superficial. “On the concert-stage 
any hesitancy or omission may pass 
unnoticed or in any case may be com- 
pensated for by the musical worth of 
the performer. The element of error 
in a performance, humanly understand- 
able, should be only of secondary im- 


preter. 


portance; at least it must not assume 
the proportions of an anguished obses- 
sion for the artist. The fact that the 
recording, however, is unchangeable, 
imposes upon him a real servitude, 
which is aggravated even more because 
it interferes with inspiration and musi- 
cal sentiment. At present mechaniza- 
lion assaults us from every angle.” 

As to faster concepts of tempo; he 
sees them caused by such contributing 
factors as the superiority of modern 
instruments, the higher technical] skills 

virtuosi and the desire to achieve 

reasingly spectacular successes. “The 
tendency to accelerate tempo ... is 
iitimately detrimental to content and 
musical form. This influence I regard 
iS a very dangerous one, and for my 
part | am prepared to do anything I can 
to counteract it.” 

If we were to imagine that these 
words stemmed from a dried-up pedant 
Who ‘s living in comfortable, old tradi- 
ions, we could shrug our shoulders 
With impunity. But they have been 
ittered by a musical giant whose ar- 
lstic vitality and greatness of spirit 
are still incomparably beautiful, pow- 
erful Bach playing in Mexicv. No 
“adding of dynamics” or “putting in 
xpression” for him! He speaks sim- 

even prosiacally, of the infinite 
r necessary to rise to a _ living, 

irefully evaluated understanding of a 

omposition. He lays great stress on in- 
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tuition. But, “What is valuable is 
what we feel within us, and this is 


what it is our duty to express.” 

Had one never heard a note on the 
concert-stage of this master’s playing, 
the man himself would carry conviction 
about the deep realities underlying his 
art. No trace is to be found in him of 
artificiality, He receives peoypte, clad 
in a simple sweater-jacket, with an ut- 
terly direct, sincere manner. His in- 
wardly aware attention is complete ir 
he faces a serious conversationatist. But 
for all his intensity and dedication. one 
senses his intellect weighing and esti- 
mating in a cool, objective appraisal. 
How else could this almost octogenarian 
receive, the day before he played pub- 
licly in Vera Cruz, around two hundred 
people who had come from all over the 
Americas to pay him brief homage? It 
seems that Casals can dispense with 
the fatiguing use of conventionel talk, 
for in his heart of hearts he has no 
lack of interest or petty antipa‘thies to 
disguise as he converses! Time end 
time again it was noticeable that the 
master allowed the conversation to 
lapse while he thought a _ problem 
through or relaxed after it. No sign of 
fatigue in his face, but a serene poise, 
often containing a humorous glint. 

Surely Casals owes to his Cataionian 
ancestry some marked racial qualities 
of tenacity, steadfastness and keen 
mental penertation. His ardent affec- 
tion for Spanish culture is evident. But 


in his simplicity, alertness and quietly 


uninhibited manner, he ild fit into 
many different national backgrounds 
A great man can bend every nuan f 


his talent and temperament to the ex- 


pression of a super-per.ona!, ynipo- 
tent spirit of investigation and univer- 
sally valid achievement. It is n 

cult to deduce that Pablo Ca re 


sents such a sublimatio: t 
moment that he may piead for a 

son,, warmly subjective approach t 
music, making it accessible to ev 
one” 


Frrata——October 
‘Encounter with Pablo 
Miriam Wagner’s article. 


Casals’ 


First paragraph page 18 should 
read Opus 110. Paragraph should 
end ‘more brilliant tempo must be 
sacrificed. First sentence of 2nd 
paragraph should read ‘tempo twice 
as slow as the slowest metronomic 
markings of any edition. 
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Tested by the 
Fred Waring Music Workshop 


for beginning 
4-part mixed chorus 


(S.A.T.B.) 


SONGEST 


by Harry Simeone 


Edited by Dr. Lara Hoggard 





To receive reference copy of this exciting 
new collection clip this ad and mail to 


Shawnee Tress ine. 


Delaware Water Gap, Penna. 


Dr. Johannes Smit has been ap— 
pointed to the musical theory faculty 
of St. Louis Institute of Music, ef— 
fective with the fall semester, Presi- 


dent. J. P. Blake, Jr., has announced. 


Dr. Smit’s compositions have been 
performed in Carnegie Hall, Town 


Hall and the Brooklyn Museum. 





Exclusive with Craddock! 


(RavO(OrD 


The ORIGINAL Luxury Weave Fabric 
for Band Uniforms 


Only in CRAD-O-CORD ‘do you enjoy these out 
c 


standing features tyr f roddock 
leadership 

® Developed specifically for band unit 

@ Superior 100% virgin wool worste 

© Populor weight; luxurious feel 

® Dropes perfectly for smarter fit 

© Retains shape holds pre nge 

© Finer weave assures longer we 

@ Variety of popular color: 

You can both see and fee! the super quality 
of this luxury fabric pioneere y Craddock 


and available only from 


Craddock 

Immediate delivery 
both new and replacement 
uniforms. Write today 


og 


Ask also for a copy of 
THE CRADDOCK BANDS 
MAN — new, colorful, filled 
with valuable information 
for bondsmen 





UNIFORMS 


From The House of Craddock 
22nd & Oak Streets ® Kansas City 8, Mo. 
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BAYLOR 


UNIVERSITY 
SCHOOL OF MUSIC 


Daniel A. Sternberg Dean 
Distinguished Faculty of 
Artist Teachers 


Music major and minor courses in all 
orchestral and band instruments, piano. 
organ, voice, music theory, history and 
literature on under-graduate and grad- 
uate levels. 


Symphony orchestra, concert and 
marching bands, six choirs, 
string quartette. 


BAYLOR UNIVERSITY 


W. BR. White, President Waco, Texas 




















The VILLA-REED 


Company 
Quality REEDS for OBOE ... 
ENGLISH HORN and 
BASSOON— 


Hand-Made and Guaranteed 
to Play 


6 Reeds — $7.50 


3823 Brandt Houston, Texas 














EXAS CHRISTIAN 
UNIVERSITY 


SCHOOL OF FINE ARTS 
FORT WORTH, TEXAS 


Professional training for 
all areas of applied mu- 
sic, theory, musicology, 
opera, and church music. 
The facilities in building 
and equipment are of 
the finest; the faculty 
has national recognition. 


For details address 


School of Fine Arts 
Texas Christian 
University 
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(‘Book Keucews 


H. GRADY HARLAN, Ph.D., 


SINGER’S REPERTOIRE, Bertin 
Coffin, The Scarecrow Press, New 
Brunswick, N. J., 1956, 839 pages, 
$16.00. 

Dr. Coffin states: 
Repertoire has profited in its growth 


The Singer’s 


and development by the advice, 
counsel and criticism of many ex— 
perienced singers and many noted 
teachers of singing. From these dis— 
cussions, four repertoire aids appear 
to be paramount: 

1. Aids for program building (for 
this program the Guide lists recital 
songs in the various languages; 
songs for opening and closing re— 
citals; and lists songs by song 
classification. ) 

2. Aids for training repertoire 
(this problem has been approached 
by indexing techni cal characteristics 
of songs.) 

3. Aids for specific or seasonal 
occassions (see Christmas, Easter, 
Wedding, Patriotic lists). 

4. Aids in sacred repertoire 
(hundreds of songs have been studied 
and those appropriate are listed). 

This is the most gigantic task 
ever attempted at assemblying reper— 
toire materials for singers. Its value 
to all voice teachers is inestimable; 
its aid to the young teacher is noth— 
ing short, of miraculous. NATS will 
be obligated to the faithful member, 
Bertin Coffin, for many years to 
come for this most unusual book, 
SINGER’S REPERTOIRE. 

LISZT, Sacheverell Sitwell, Phil— 
osophical Library, Inc., New York, 
400 pages, $7.50 

All music students have read 
sketches on Liszt, in general, pia— 
nists know that Liszt was a great 
pianist; and now through the re— 
searches of Sacheverell Sitwell, all 
the people are privileged to read the 
life story of one of the greatest 
pianists of all time, a super showman 
actor, and a lion with the women. 

There are many ‘earthy’ instances 
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which make the book uncommonly 


interesting, as for instance: His 
introduction to the City of Milan was 
highly characteristic of Liszt, 
‘Passing by the shop of the famous 
music publisher, Ricordi, he went in, 
seated himself at a piano and played 
in so astounding a fashion that 
Ricordi rushed in from his office 
saying, “This must be Liszt or the 
Devil’. Having assured himself that 
the musician was a human being 
Ricordi then opened his villa in the 
Brianza for Liszt, lent him his box 
at the Scala and his horses and 


carriages, and placed at the pianists | 
disposal his famous library of 1500 F 


musical scores.’ 


Liszt was the center of interest 


in all groups, or in large parties. 
On the other hand, he was a kind and 
considerate friend to people, in his 
acquaintance, of less fortunate status 
and particularly where musicians 
were concerned. He greatly admired 
Chopin and played the music of 
Chopin on many of his programs. 

All biography is interesting where 
important people are concerned. 
Sitwell’s biography of Liszt gives a 
far more forceful insight into the 
history of music during this period 
than does any history book. I comm- 
end the book very highly. 

THE MUSICIAN’S GUIDE, Editors, 
Music Information Service, Inc., New 
York, 1956, 462 pages, $5.00 

Described as one of the most com- 
prehensive directories ever published 
on the world of music, the 1956 
edition of “The Musician(s Guide’ 
features 67 different lists covering 
virtually every aspect of the music 
industry. 

Just off the presses, the new hard 
cover, cloth—bound volume contains 
more than 500 pages of valuable 
music contact information, in addi- 
tion to 28 special articles on topical 
subjects written by leading person— 
alities of the field. 

More than 25,000 directory list- 
ings broken down alphahetically ‘by 
city and state wherever advisable 
for reference purposes, are included 
in the handy, easy—to—follow guide. 
An invaluable book in every situation 
having pertenence to music. 
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mit Jr. High, Kermit. 


i 


| meeting for a ‘trimmed’ down Region 





1 PEMS OF I. TEREST WHEN PLANNING YOUR CHRISTMAS PROGRAM, 
DO NOT OVERLOOK 


GESU BAMBINO 


By PIETRO YON 


Micky Dominy reported a meeting For BAND — ORCHESTRA 
of Region V held September 8 at 


Galena Park High School. The Full 

following officers were elected: 
Chairman—Micky Dominy, Band 

Director, El Campo High, F] Campo 


Vice Chairman—Norman Cunning— 
ham, Band Director, Fl Campo Jr. J. FISCHER & BRO. 


High, El Campo. GLEN ROCK, N. J. 
Secretary—Cecil King, Band Dir— 


FT 4.50 Pull ... 4.50 
Symphonic ...... 7.50 Symphonic 7.50 











ector, Freeport, Texas. 


Region V also selected a band chair— | SAW IT IN THE SOTHWESTERN MUSICIAN 


man, Choir Chairman and elementary 
chairman. No orchestra people were 





reported present. 


| “ 
en os simple, striking settings of four unusual carols 
Region VII elected the following _ 
officers September 9. Four Old English Carols 
Chairman—Bryce Taylor, Three en : 
Rivers High School arranged for four-part mixed choir 
Vice Chairman—Estill Foster, by THERON KIRK ag, 
Memorial Jr. High, Kingsville J. Fischer & Bro. len Rock 
Secretary—Treasurer—Dr. L. W. 


















Chidester, Del Mar College, Corpus 
Christi 


KK KK 


YOUR MUSICAL GROUP ON RECORDS 


RECORDS FROM YOUR TAPES. Concerts, recitals, 


Dot Hollingworth, Vocal Chairman 
for Region VIII has announced that 
tryouts for All State Choir will be 
held in Odessa, December 15 with 


Maurice Alfred in charge memorable events . . permanently recorded from 
Miss Hollingworth also listed the your own tapes. . . vinylite pressings or direct cut 
newly elected officers for Region acetate discs . . . all speeds, all sizes, any quantity. 


Quality of records guaranteed! As low as $2.50 for 
single 78 rpm 10-inch side. 45 ram from $3.00; 
33% from $5.00. 


VIII as follows: 

Chairman, Gene C. Smith, Crockett 
Jr. High, Odessa 

Vice Chairman, Jonathan Lancas — 
ter, Kermit High School, Kermit 

Secretary, Richard Thomas, Ker— 


Excellent Fund Raisers @ Perfect Souvenirs! 


CUSTOM RECORDED ALBUMS. Specialized custom service including 


KK KK on-location recerding and albums designed for you. 


Jane Robin Ellis reported the By contractural arrangement all records are custom pressed 
by RCA Victor on pure vinylite, assuring perfect high- 
X. They also elected new officers. fidelity, noise-free records 
Chairman—Dean P. Corey, Ar— 


lington Publishers for more than 250 high schools and colleges including: 


Vice Chairman— Wesley Coffman, Texas U. Hardin-Simmons U. 
Sherman Texas A. & M. McMurry College 
, . Texas Tech Southern Methodist U 
Secretary—Jane Robin Ellis, Giicheme U. Snyder HS. 
Arlington. Plainview H.S. N.M.M.I. 


FREESE TMEA ‘53, ‘54, ‘55, ‘56 Concerts 


The following officers were elected 
for Region XVI. 

Chairman—W. B. Skelton—Port 
Lavaca 

Vice Chairman—Tommy Williamson, 
Refugio 

Secretary—Treasurer—A. J. Fassino 


Vanderbilt. 


WRITE FOR FREE BROCHURE AND PRICES 


RECORDED PUBLICATIONS COMPANY 


1572-1584 Pierce Avenue, Camden 5, New Jersey 
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THE BRASS CHOIR IN THE SCHOOL 
INSTRUMENTAL PROGRAM 


Leon F. Brown 
North Texas State College 
Denton, Texas 


There has been an increasing 
interest in Texas and the South— 
west in the organization of brass 
choirs. A majority of the college 
and university music departments 
recognize its training and perform— 
ance value, and foster opportunities 
for student participation in this 
activity. In the instrumental pro— 
grams of the high schools, directors 
are becoming more aware of the 
potentialities of brass and are 
seeking to organize choirs within 
their own programs. ‘This interest 
has been stimulated, in part, by 
performances of various brass choirs 
at state conventions and clinics, by 
concerts of touring organizations, 
and as a result of a nationwide trend 
in the direction of brass choir per— 
forming groups. 

There are many educational ad— 
vantages to be gained from brass 
choir participation, aside from the 
enjoyment brass players obtain from 
playing music of their own. One of 
the most important of these values 
is the responsibility placed upon 
the individual performer to support 
an individual part. He recognizes 


@pweamnte wennunasss17717 9 





he MINNESOTA BANI 


-..@n outstanding university band 
led by the distinguished 
Dr. Gerald R. Prescott ... . 
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May we show you what 
Stanbury quality uniforms 
‘a can do for YOUR band? 


ae bool on complete infor- 
STANBURY & COMPANY 


Y, Dept..S, 720 Delaware, Kansas City 5, Mo. 
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that the performance of the group 
depends upon his execution of his 
part to the best of his ability. Con— 
sequently, he may have to spend 
hours in practice to master a par— 
ticularly difficult part. Ensemble 
playing requires alertness. The 
player must listen carefully, adjust 
intonation to harmonize with a group; 
he must keep his part properly bal— 
anced and be able to recognize 
when his is the important part and 
when it is secondary; he must 
continually be aware of and listen 
for the other parts. 

It is strongly recommended that 
rehearsals be closely supervised, 
preferably by the instrumental dir— 
ector. So often, without ade quate 
leadership, ensemble programs can 
be liabilities rather than assets to 
a program. This has been demons— 
raed aetna times by the quality 
of performances rendered by some 
ensembles during contests and 
festivals, these groups obviously 
having had little or no supervision. 


Under adequate leadership, re— 
hearsals can be constructive clinic 
sessions placing emphasis upon the 
individual problems of the brass 


players. Fundamentals such as 
proper embouchure, correct posture, 
tone quality, breathing, attacks, 


releases, dynamic levels, intonation, 
phrasing, etc., should always be 
emphasized, along with the prepa— 
ration of the music. 

The brass choir does not take the 
place of the band or orchestra, but 
should compliment the larger or— 
ganizations. In band work, it would 
appear advantageous to maintain a 
brass choir and a woodwind choir. 
The director should take the initia— 
tive in this direction, and personally 
conduct or supervise the activities 
of each choir. In this way, he may 

uide the group to be very useful to 
fis larger organizations. Directors 
have long recognized the part small 
ensemble playing and training pro— 
vides in building and maintaining a 
band program. In most schools, 
provisions are made to have at least 
one period each week, often more, 
the entire brass section or the 
woodwind section, for concentrated 
rehearsal on the difficult parts 
encountered in band music. It would 
seem feasible to offer further stimu— 
lus to the brass players by organiz— 
ing a brass choir of the personnel 
of the brass players in the band, 
and in addition to the intensive 
rehearsal on band parts, brass choir 


numbers could be rehearsed and 
rendered as supplementary numbers 
on band concert. Often, directors 
devise schedules during the sty- 
dents ‘off—periods,” whereby eact 
band member participates in ap 
ensemble on a regular basis. Some 
directors require it, in order for the 
student to maintain his membership 
in band. It has been confirmed over 
and over that this procedurepays 
great dividends, provided compe- 
tent leadership and supervision are 
given. A great many times this 
participation solves problems that 
ordinarily would take up badly 
needed time from a full band re- 
hearsal. It is also possible that 
once the brags choir is organized 
and functioning properly, there will 
be decreasing need for extra brass 
rehearsals on band music. 

The brass choir can and often 
does serve as a performing group in 
its own right. On many occasions 
the brass choir may be used wit! 
great effectiveness. Bands are 
sometimes called upon to perform in 
auditoriums too small to accommo- 
date its size; as a possible sub- 
stitute the brass choir ‘could be 
employed to advantage. Often the 
brass choir could play numbers on a 
band or orchestra concert, to achieve 
greater variety. This procedure is 
1ighly recommended. Brass is often 
used as an accompanying medium 
for choral organizations. Music for 
combined brass—choral performance 
is somewhat limited; however, 
there are several good choral com- 
positions in print, and others likely 
to be published, since choral di- 
rectors are demanding additions in 
this field, and composers are be- 
ginning to recognize the tremendous 
possibilities of joint performance. 
It also offers a dines alliance be- 
tween choral and _ instrumental 
departments in a school program. 
Brass is also avery effective medium 
in the presentation of sacred music 
for church services, and equally 
suitable for commencement pro- 
cessionals. 

Actually, the growth of the brass 
choir program has been stimulated 
by the publication of much worth- 
while music. As publications have 
become more numerous, so have 
brass. choirs. A devoted brass 
enthusiast, Robert D. King, is 
largely responsible for the expansion 
of this medium by the vast amount of 
literature he has transcribed and 
published. His dilligent search for 
the excellent brass music of the 
past, his, splendid transcriptions, 
and publications of worthy con- 
temporary music have gained him 4 
nationwide reputation, and _ has 
opened an entirely new avenue 0! 
musical performance. 

continued on page 15 
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The Pianists Page... 


By Charles F. Wootton 
Associate Professor of Music 
Howard Payne College 


What a year for music was 1685! 
In that year were born three of the 
greatest musical giants in all our 
history, J. S. Bach, G. F. Handel, 
and Domenico Scarlatti. The only 
other period of time quite so amaz— 
ing in its production of composers 
was the three or four years eround 
1810 when the greatest of the 
Romantic Composers were born, 


including Wagner and Verdi, who | 


both superlative composers of opera, 
were born in 1813. It seems more 
than coincidence that one brief 
year or compact period of time 
should produce so much genius, 
especially when for years before 
and after such a period nobody of 
very great consequence musically 
should appear. 

Domenico Scarlatti was perhaps 
not as great a composer as his 
father, Allessandro, who gave the 
world of music the Da Capo Aria, 
the Italian Overture, and other 
elements of music drama. However 
the father’s works have been almost 
completely laid on the shelf, while 
the modern world can still enjoy 
the works of the son. Domenico 
also wrote some successful operas, 
cantatas, and church music, but for 
modern listeners everything he wrote 
has been forgotten except the little 
pieces he composed for the harpsi— 
chord. 

These keyboard pieces, short 
and concise, hold as much interest 
today for the student, teacher, and 
virtuoso pianist as they did when 
new. These ‘Exercises’, as he 
called them, or ‘Sonatas’ (true sound— 
pieces), are filled with the most 
characteristic musical invention. 
The themes are sometimes witty, 
gay, humorous, whimsical, and 
sometimes pensive, but rarely sad. 
Scarlatti is not too absorbed in 
form. The fugue figures but rarely 
in his catalog of several hundred of 
these miniatures, although there are 
afew, the famous ‘Cat—Fugue’ being 
the best known. 

He broke the rules against con— 
secutive fifths and octaves, and 
rarely over—worked a contrapuntal 
device. His primary interest was in 
making music that sounded well. 
The themes are short, and ideas 
come thick and fast. Fach tune has 
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its own definite personality and is 
treated in a vital and compelling 
way. Technically, the music is 
hard to play. It is not profound, but 
it has the quality of brilliant repartes 
and witty conservation. In Scarlatti 
there is never a dull moment. Fven 
in a slow piece like the ‘Siciliano’ 
in F major there is a quality of 
motion which carries it along. 
Usually he avoids slow movements, 
preferring rapid scales in single 
notes or in thirds and sixths, cros— 
sing the hands dizzily, and trills 
and mordents at a fast pace. 

From the well—known ‘Pastorale’ 
to the least known of his pieces the 
works of Scarlatti present a rich 
mine of technical and expressive 
material. His expressiveness never 
becomes sentimentality, but rather 
there is a sparkling quality of wit 
about it. These pieces are intimate 
revelations of a powerful intellect 
moving at will in a lovely and deli— 
cate atmosphere and governing it. 

Where Bach moves heavily and 
piously, Scarlatti leaps gaily by 
with tongue in cheek. Witness the 
pert and impudent “Tempo di Ballo’ 
in D Major. Where Handel is im— 
pressive, dramatic, and theatrical, 
Scarlatti is as fresh and unsophis— 
ticated as a country breeze. Exam— 
ine the ‘Gigue’ in D Major or the 
‘Bourree’ in B: Minor. For youthful 
exuberance and sheer joy of living 
no music is more appropriate than 
the presto ‘Sonata’ in D Major or 
the ‘Sonata’ in A Major marked al— 
legrissimo. 

Bach, Mozart, Beethoven, and the 
others deserve prominent places in 
our musical feasts, but we ought not 
to deprive ourselves of the tonic 
joy and madcap genius of Scarlatti. 
After too much heavy fare some tid— 
bits from his table will prevent 
many a case of musical indigestion. 
Let us play more Scarlatti and teach 
his music to our pupils. 
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complete musical service. Stop in 
or mail your order to 805 Congress, 
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E. K. BLESSING CO., INC., Elkhart, indiana 


Write Dept. 90 for informative 
brochure, “Basic Foundations of 
Trumpet Playing.” by Dr. Maury 
Deatsch. Sent FREE together with 
latest catalog and name of your 
nearest Blessing Dealer. 
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NEW MESANG MARCHES 


Solid, playable and good to listen to! 
About second grade music 
Along the way - (split 4/4 time) ..............,........ 1.50 


Benton Hall - (split 4/4 time) .............. bi eeed de eee 

‘ Captain Koebrick (split 4/4 time) .................05. 1.50 

| PORES Fee + Bere Dc bas «6nd ces cadieswaune 1.50 
| Other New Marches 

| Five Star General - (Modern) - Schinstine .............. 2.00 

| Fiesta Flambeau (Octayo Size) - Sturchio ............. 2.50 

The best of service from the most outstanding stocks to be found 

| anywhere! Why not try us for Band, Orchestra, Choral, Books, and 


Sheet Music of all classifications. 


SOUTHERN MUSIC COMPANY 


1100 Broadway San Antonio, Texas 
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TMTA JUNE CONVENTION 
BEING PLANNED 


Rachel Kent, TMTA President 
met with the Tyler Association o; 
Saturday, Septemver 22nd to discuss 
convention plans. 

The meeting was held in the home 
of Mrs. J. H. Bice, President of the 
Tyler Association, and the members, 
one and all, were enthusiastic and 
anxious to begin their work to make 
the June convention of TMTA live 
up to the Tyler tradition of vigger 
and better Festivals and Conventions. 

Tyler is famour for its Rose 
Festival, its charm and hospitality 
and is known as the Oil Capitol of 
Fast Texas. The Rose Festival. ; 
nationally known affair, brings tens 
of thousands of people from al! 
parts of the nation to see the 
gorgeous rose show. 

The roses will be at their best 
during the month of June, and a tea 
for the convention members is being 
planned, to be held in the Municipal 
Rose Garden Building where some 
20,000 rose bushes of 425 varieties 
will be in bloom. 

Mr. Joseph Kirshbaum, Director 
of the Tyler Symphony Orchestra, 
has been appointed local Chairman 
to work with Mr. Fred Bigelow, 
State Convention Chairman. \rr. 
Kirshbaum possesses the qualities 
necessary to achieve success in 
planning the convention, namely: 
good leadership, a willingness to 
work and business acumen. 

Watch for Convention News in your 
magazine, and start making your 
plans to attend. 
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sion Mouthpiece for a precision perform- 
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tions. 25 years in design and mak- 
ing of quality mouthpieces 
for America’s outstand- 
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A BREA HOLLYWOOD 36, CALIF 
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“Since Music has so much to do 
with the molding of character, it is 
necessary that we teach it to our 
children.” 

Aristotle (320 B.C.) 


“Always the Finest’’ 
Send now for our new catalogues 
of instrumental or choral music 
with special Christmas listings. 


Neil A. Kjos Music Co. 


223 W. Lake Street 
Chicago 6, Illinois 
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STANDARDS IN LITERATURE AND 
PERFORMANCE IN ELEMENTARY 
SCHOOL......... 


By: Jimmie Green, Consultant 
Silver Burdett Company.... 


In the establishment of any kind 
of standards for any accomplishment, 
we must first examine our goals, 
and usually this is done by arbi— 
trarily beginning with basic assump— 
tions. I would like to base my as— 
sumptions on two quotations that are 
very old. Qne says that ‘E:ducation 
is for all the children of all the 
people’, and we will not overlook the 
idea that Music education is also 
for all the children of all the people. 
The Music Educators National Con— 
ference for many years has said it 
this way: ‘Music for every child 
and every child for music’. I trust 
that on such a foundation of think— 
ing we have a common ground. 

These purposes or goals are very 
broad points of view. There is the 
recognition that every child is an 
individual. There is the idea that 
music isnot for the select few alone. 
We would all agree, that in music 
education in the Elementary School 
we should try to obtain maximum 
growth for all individuals. This 
would mean that the future composer, 
the virtuoso of tomorrow would have 
every opportunity to grow to his 
maximum capacity, for that level of 
development, within the six years 
of his elementary school experience. 
But it would also mean that the child 
with limited capacities in the field 
of music would also have grown to 
his maximum capacity and ability. 

We cannot hope to obtain a uni— 
form product in the education of 
children at the close of six years 
experience in the elementary school. 
The children did not have equal 
backgrounds of experience when we 
received them in the first grade. 
The economic levels of the homes 
are not equal. Many children come 
to us not ever having heard of Bach, 
Beethoven or Brahms——and yet 
many other children have experiences 
with good music in their homes, in 
their choirs, in churches, through 
radio and television. The Flement— 
ary School will give good musical 
experiences to those children who 
have not had good musical back— 
ground——but the school will also 
build and add to the experiences of 
those who have had these privileges. 

Our standards, then, whether of 
musical literature for children or of 
musical performance by children will 
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always be variable. 


That is not to 
say that we need no standards. It is 
rather to establish standards in 
terms of musical growth, and growth 


in child development in terms of the 
maximum growth for each individual. 
It is perfectly possible to establish 
standards that are so high that the 
majority of pupils would obtain no 
musical experiences, no musical 
growth——standards, indeed that 
would spell musical doom for most 
pupils. 

The musical literature which we 
selecttoteach is the vehicle through 
which we will attempt to obtain this 
musical growth for the individual 
child. We need to remind ourselves 
of two very old principles of learn— 
ing——first that the child learns by 
going from the known tothe unknown, 
and second, that the child learns to 
do by doing. 

If we really believe that the child 
learns by going from the known to 
the unknown, it is important that we 
select the right place to start. In 
Grade One, we know that the child 
knows most about his home——we 
should teach him songs about his 
home, about things with which he is 
familiar. In Grade Two, we can 
expand his horizons by giving him 
materials that will provide him with 
musical experiences about his neigh— 
borhood. In Grade Three, we can 
can further expand his interests into 
his community. In Grade Four, we 
should further expand his musical 
experiences into other communities 
and other kinds of communities around 
the world. In Grade Five, we have 
an opportunity to furnish him musi— 
cal experiences that are related to 


his own country——music that has 
made America great. In Grade six 


when he studies the history and 
geography of the world. we should 
give him musical experiences that 
interpret other peoples at other 
times and in other places in the 
world. 

In the selection of musical litera— 
ture to provide for this kind of 
growth, we are fortunate because 
folk music has grown in this manner. 
Folk music has developed out of the 
lives of people. Folk music is re— 
lated to the daily living of people 
in homes, in neighborhoods, in 
communities, in one’s own country 
and in the world. Folk music is 
universally accepted as good music 
because it has stood the test of 
time. Folk music is a good place to 
begin. 

“There cannot be much growth 
through music unless there is, at 


continued on page 12 
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New Band Publications 


chorale and fugue in Eb 


J.S.Bach arr. by Lucien Caillet 
Full Band $4.00 
Symphonic Band $6.00 


alouette-paraphrase 
by Lucien Ca et 
Full Band 


=) 


Lucien Cailliet Edition 


Sole Selling Representativ 
HENRI ELKAN 
music publisher 
1205 walnut } i i 
writ 














CLASSIFIED 
MUSIC DEALERS 
DIRECTORY 


ABILENE 


McDANIEL MUSIC COMPANY -—‘A con 
plete Music Service’, 1175 North 2nd 
Street. Complete and modern stock of 
all sheet music and teaching materials 
Piano, Organ, Vocal, Choral, Orchestra 


and Band. Courteous and Efficient 
Service. Band Instruments—BAL DWIN 
Pianos and Organs—Acrosonic Pianos 
CALDWELL MUSIC COMPANY, 221 


Grape St.—Conn, King, LeBlanc, Selmer, 
Armstrong, W.F.L. Bond and Chora 
Music. Steinway, Everett, Cable Ne 
Pianos, Hammond Organs. Ce 
Repair Service. 


FORT WORTH 


C&S MUSIC, INC. No. 1~4039 E. Bel 

knep, Phone TE8 3800 and TE8 3177- 
No. 2~2817 West Berry, Phone WA3 1592 
Conn, Holton, LeBlanc, Martin, Arm- 
strong, Ludwig, Gretch, Fender and 
Epeipone 


THE CONN MUSIC CO., 310 Main St., 
King Band Instruments; Cartier—Buffet 
Clarinets; ‘BAND MUSIC’, Gibson 
Guitars. (A Complete Music Service 


LUBBOCK 


ADAIR MUSIC CO., 1207 Main St., 
Baldwin Acrosonic Pianos, Organs, 
Wurlitzer Pianos. Most mplete Line 
on the South Plains. 


WACO 


SLOVACEK MUSIC CO., 


Avenue. 


610 Franklin 
We hove several Cellos and 
Bass Viols for sale. Write for des— 
cription and prices 
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MUSIC IS THE THING........ 


By Vince Di Nino, Director 
University of Texas Longhorn Band 


‘It’s the scourge and the blessing 
‘f the medical profession! Everyone 
from eight to eighty has been its 
victim. What is it? Why, a hypo— 


dermit 


needle, of course. But this 
time i can watch without cringing 
; the Longhorn Band gives a shot 


Cole Porter 


UNDER MY 


in the arm to an old 


favorite, VE. GOT YOI 


<TH 


[he above segment of script is 
typical of the University of 
fexas Longhorn Band, in its effort 
to correlate music to football shows, 

the familiar with a fresh 
This formation and music is 
one sequence in a ‘Salute to Medi— 
cine’ halftime show to be performed 
at the Texas—Rice football game in 
Houston, Texas, on Saturday night, 
October 27. 





how 


resents 


twist. 


The objective is to devise forma— 


tions which will be familiar, yet 
easily recognized by the spec— 
tators. Then too, the musical sel— 


must be which fits the 
formation in the minds of the viewers. 
In this case, we were aware of the 
recent Salk innoculations 
given to children. 


ection one 


being 
And what man who 
has ever been in our armed services 





IN HALFTIME SHOWS 


hasn’t been exposed to a hypodermic 
needle. The icing for the cake was 
the addition of a little humor, so, 
tongue in cheek, we selected the 


Cole Porter melody, ‘I’ve Got You 
Under My Skin’. 


This, we believe, is an example of 
freshness and originality which is a 
welcome relief from'block' letters and 
standard marches. It provides a 
means of audience mental partici— 
pation in the show, while allowing the 
band to poke a little fun. 


We feel, also, that the music is 
the thing! The musical advantages 
of an old standby like ‘I’ve Got You 
Under My Skin’ are tremendous be— 
cause of the quality of the compo— 
sition and its familiarity to the 
spectators. We try to use good stocks, 
and where possible to have special 
arrangements. Our arrangement of 
‘Skin’, for example, is modern, robust 
and designed especially to sow off 
the better sections of our band to 
the very best advantage. This is of 
prime importance in putting a show 
across. 


Ss 
s 


\iw 


In this salute to medicine, as it 
now stands on the drawing board, we 
plan to enter with a special arrange— 
ment of a fanfare derived from the 
popular ‘Medic’ television show. To 
get the thing off on the right foot. 
the band moves into its first forma— 
tion——again with a little humor, just 
to keep in tune with the light mood 
of the football crowd. The formation 
is a skeleton with waving appendages. 
Perhaps many bands in making a 
formation of this nature would choose 
the familiar old stock arrangement of 
‘Dry Bones.’ We. however, chose to 
use a special arrangement of ‘Body 
and Soul.” Here we are using an old 
standby formation, but adding that 
little something extra with a fat 
arrangement of ‘Body and Soul.’ 


Next, we wondered what else we 
could use that would be symbolic of 
the medical profession——something 
that everyone would recognize. We 
chose a stethescope. The listening 
disc of our stethescope, we decided 
to have move slowly down field. Now 
came the problem of what to use in 
the line of music that would be ap— 
propriate. We selected ‘I Hear Music’ 
from the popular musical comedy, 
‘Call Me Madam.’ We also have a 
giant bass drum, Big Bertha, which 
we try to utilize on the field. With 
this in mind, we decided to have the 
listening disc move to an appointed 
spot on the field where Big Bertha 
was stationed. Music and steps are 
coordinated so that the band switches 
to ‘Drums in MY Heart’ as the listen- 
ing disc comes into contact with Big 
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GEARED FOR SERVICE RIGHT NOW! 


COMPLETE 
STOCKS 

OF All 
PUBLISHERS 





BAND AND CHORUS MUSIC 
METHODS AND COLLECTIONS 


SHEET MUSIC FOR ALL INSTRUMENTS 
AND VOICE 


Approval Service if desired 


H& H MUSIC CO., Houston, Texas 
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Bertha. At the conclusion of this 
formation, the announcer reads the 
sortion of the script about the hypo— 
jermic needle, as the band moves into 
that formation. : 





rc 
| 
i 





To leave a good taste with the 
spectators, the band, in its final 
formation will move into a large red 
cross formation. The announcer 
ibriefly salutes the importance of the 
F doctor inthe community as the guard— 
ian of our health. The band then 
symbolizes this trust and faith with 
the playing of the beautiful ‘Blue 
»Star,’ the them of the ‘Medic’ tele— 
ivision show. At the conclusion of 
‘Blue Star’ the band immediately 
swings into ‘Texas Taps,’ the school 
i fight song, and floats the formation 


| off field. 


In preparing music for our shows we 
always stress the importance of the 
musical arrangements. If the forma— 
| tions are well executed and the sound 
is rich and original, you will always 
retain crowd interest. 


It is well to remember that a half— 
time show of this nature is designed 
primarily for a stadium of sufficient 
height so that the formations can be 
easily recognized by the major portion 
of the crowd. However, the schools 
with lower stadiums will be able to 
adjust marching techniques to fit 
theme and music as exemplified above. 
It’s appeal is based upon a familiar 
central theme, dramatized with app— 
ropriate formations and sparked by 
the playing of popular melodies as 
introduced by an effective script and 
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narrated by an enthusiastic and com— 


petent announcer. 
“ \ 


It should be emphasized that all 
special arrangements of music should 
be cleared with the copyright holder 
before performance. In practically 
all cases, the publishers have given 
their consent to performance of their 
music, but under existing laws, per— 
mission must be obtained prior to the 
the performance. An article dealing 
with the ramifications of this phase 
of band halftime shows will appear in 
a subsequent issue of this magazine. 


It’s always embarrasing to put a 
‘canned show’ on the field, especially 
if your competition is using the same 
show. There’s alv:ays the possibility 
the other band may do a better job of 


the show, too. This is a problem you 


never face, however, if you take a 
little extra time and add a little 
initiative and originality. There is 


no magic famula in any of the books 
on marching band techniques. The 
nearest thing to a formula that anyone 
has found can be summed up in one 
word; WORK. If you don’t, someone 
else is likely to, and don’t forget, you 
can loose the halftime just as easily 


as the game. 


TMTA STUDENT AFFILIATE 


Mrs. Curtis C. Smith, Student 
Atfiliate chairman, announces that 
every mail brings requests for mem— 
bership cards and pins, and orders 
for Keyboard Jr magazines. 

The spirit of interest, enthusiasm 
and accomplishment of the Fl Paso 
Convention, carries on in plans for 


the next Student Affiliate Day at the 
Tyler convention to be held next 
June 
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MUSIC @ METHODS 
and COLLECTIONS, 
Also SHEET MUSIC 
for ALL INSTRUMENTS 
and VOICE 


Dallas; Miss Jeannine Green, Plain 


Paso 


Mrs. Nina Overleese, a mbet 
the Student Affiliate Committee will | 
be local chairman for Student Alf | 
filiate Day. Other members of the | 
committee are: Mrs. Lois Olive | 
Austin: Miss Ardath Johnson, Ama 
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the same time, growth in music. 
Unless children achieve a develop— 
ing grasp of music itself, musical 
experiences are not going to do 
them much good. Children grow in 
music by just the sort of varied, 
rich creative experiences that make 
music a very valuable influence for 
personal growth.’ 

Now that we have selected our 
goals and chosen our musical litera — 
ture, we need to set up reasonable 
standards for performance. 

Good performance is re—creation 
of the composers’ intent. What is 


the music trying to say? Are we 
telling our listeners what the artist 
has written out of his own experience? 
\re we putting our feelings, from 


our hearts, into the song? Do we 


feel what we are singing? 


Are our attacks and releases clear 


and concise? Are we working as a 
group or as an interpreter of the 
printed page to our listeners’ ? 

Are we conveying the meaning of 
the words and music to our listeners? 
Can they understand us? Do we 
understand what we are singing? 

What about our phrasing? Are we 
letting our words flow as we do in 
poetry? Are we breaking the thought 
by breathing between syllables or 
words ? 

Are we performing with under— 
standing of our level the music that 
we are doing? Are we singing well 
in unison? Are we singing so we can 
hear others in a round or a canon? 
\re we harmonizing in pitch on easy 
thirds and sixths? Are we filling 
our part in three part singing? 

Are we singing the best that we 
can with our background of experi— 


ences, and are we _ improving jp 
knowledge and general well being? 
In performance, then we can have 
standards that are reasonable, goals 
that are obtainable by children jy 
musical skills, in interpretation of 
the composers intent, in enunciation 
and diction, in attacks and releases. 
in phrasing, and most of all, in 


1. ‘Music Through The Day, (1956) 
Silver Burdett Company. 
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DICTION IN SINGING 


Reinholdt Schmidt 


Kansas University 


Since the ultimate in the art of sing- 
ing is the interpretation of song, and 
since such interpretation demands the 
projection of a text through music it 
is evident that any discussion of vocal 
technique must end in an exposition 
of the problems of diction and how 
they are to be solved. 

Westerman, in his book, The Emer- 
gent Voice, says “There are five steps 
in the development of sound vocal skills, 
each one dependent on the preced- 
ing one, and, consequently, all inter- 
dependent, viz. — posture, breathing, 
phonation, resonance, and diction.” Ac- 
cepting this principle we can see that 
good diction is utterly impossible with- 
out thorough groundwork and elimina- 
tion of uneccessary resistances and in- 
terferences in the first four. However, 
we must beware of the false motion 
that such training will obviate the 
necessity for a careful study of dic- 
tion and its accompanying problems. 
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ee - any size chorus or stage. Ideal for 
concerts . .. rehearsals... stage shows 
Write today. g w . and trips. 


Wenger Music Equipment Co. 
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Free! 1957 Choir Robe Catalog 


Our new 1957 robe catalog is just off the press — 
and it’s filled with large photographs of distinctive 
choir robes by Peterson. There are many, many styles 
to choose from —over 28 different accessories — 
robes for youngsters and a selection for the director. 


We will send you this catalog complete with 
fabric previewers so that you can easily visualize 
your robes. No obligation. If you're even thinking 
about buying new choir robes this year, it will pay 
you to send for the new Peterson catalog 
immediately, Write to Thomas A. Peterson, Robes, 
501 East 33rd Street, Kansas City 9, Missouri. 
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At this point it seems to me that for 
purposes of clarity and common un- 
derstanding a few definitions are in 
order. Too frequently among singers 
and vocal pedagogues alike the words 
diction, articulation, enunciation, and 
pronunciation are scattered about with 
complete abandon and to the abandon- 
ment of their real meaning. Conse- 
quently, so as to preclude the possibi- 
lity of being misinterpreted I would 
like to define articulation as the mus- 
cular movements involved in forming 
vowels and consonants; enunciation, as 
the clarity with which the vowels and 
consonants are projected; pronuncia- 
tion, as how we form vowels and con- 
sonants into words, subject to inflec- 
tions, dialects, and localisms; diction, 
as the sum total of the preceding 
three. 


It is in the field of articulation that 
there seems to be the greatest dif 
ference of opinion among vocal peda- 
gogues. One group, and a_ respected 
group it is, holds that the muscular 
movements involved in speech have 
their origin in the back of the mouth 
in the pharyngeal region. The second 
group, just as respected, I trust, for 
I am one of them, insist that articu- 
lation has its inception, a word which 
I would like to underscore, in the front 
part of the mouth and face, that is, the 
front part of the tongue, the lips, and 
the cheek muscles. I have used the 
word “inception” because it is here 
that the movement begins. It is upon 
this part of the articulation mechanism 
that the student must concentrate his 
consci attention. We know that it 
is impossible to move one part of the 
body without a complementary move- 
ment in some other part of the body. 
Watch a woman pianist in a sleeveless 
evening gown. As_ she 
fingers on the keys one can detect 
muscular movement in the forearm 
near the elbow, but her conscious at- 
tention is on the fingers and the move- 
ment near the elbow is secondary and 
complementary. In like manner when 
we articulate with the lips, tongue, 
and cheeks there is movement at the 
back of the tongue and in the region 
of the soft palate, but this movement 
must always be non-conscious. Con- 
scious attention to any part of the 
body automatically creates a tension 
at that point, and throughout vocal 
instruction we are striving to remove 
resistances and tensions from the 
throat muscles. It, therefore, seems 
to me that it is inconsistent to em- 
phasize throat control the minute we 
talk about articulation. Just as there 
is an area of power in the breathing 


(Continued on page 20) 
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TRAINING THE 
SCHOOL DANCE 
BAND 


A Manual & Demonstration Record 


by R. LESLIE SAUNDERS 


The author presents a basic so- 
cial philosophy for incorporating 
the dance band into the school 
curriculum, with organizational 
procedures treated along accepted 
pedagogical lines. 


Expert advice on auditions, se- 
lecting players, conducting re- 
hearsals, practical operations, 
basic equipment, and a library 
will aid the instructor with little 
experience. 


Hardly a situation can we fore- 
seén which is not covered by text 
or illustrated by photographs, mu- 
sical examples, glossary or bibli- 
ography. 


A 45-rpm recording by the Leb- 
anon, Pa., High School Dance 
3and contains special effects and 
specific aural illustrations. 


The Manual is bound in hard 
covers, 9"" x 12” format 


$6.00 complete 





THE SCHOOL PROM 


A Folio of Arrangements for the 
School Dance Band 


by R. LESLIE SAUNDERS 


Especially designed for stu- 
dents, this folio consists of a pro- 
gressive series of arrangements 
for any combination of instru- 
ments, styled in the modern man- 


ner. 


The arrangements increase in 
difficulty, enabling the students 
finally to play standard ones 
THE SCHOOL PROM is a folio of 
proven hits, sufficient for a full 
evening of dancing 


Separate folios published for 


ist Alto Sax 


2nd Tenor Sax 2 Tr 
3rd Alto Sax C : 
4th Tenor Sax P 

5th Baritone Sax I 

Ist Trumpet B 

2nd Trumpe Guita 
3rd Trumpet Violt 


Piano $2.00 Other parts $1.00 


Send for descriptive brochure 
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Eastman School of Music 
of the University of Rochester 


HOWARD HANSON, 
Director 


A. I. McHOSE, 
Director of Summer Session 


TRAINING YOUNG MUSICIANS 
FOR PROFESSIONAL CAREERS 
DEGREES: Bachelor of Music, 

Master of Music, Master of Arts, 


Doctor of Musical Arts, 
Doctor of Philosophy. 


MAJOR FIELDS: Applied Music, 
Public School Music, Theory, 
Composition, Musicology. 


Dormitories for Men and Women 


APPLICATIONS NOW BEING 
CONSIDERED FOR 1957 


For Informaation Write 


EDWARD H. EASLEY, 
Director of Admissions 


Eastman School of Music 
ROCHESTER 4, NEW YORK 











SHEP’S 


TAPE RECORDING 


SPECIALIZING IN SCHOOL BANDS 
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BRASS INTONATION 
by 
J. Frank Elsass, 


University of Texas 


A number of factors must be 
considered when teaching for better 
intonation among the brass instru— 
mentalists: First, the faulty in— 
tonation caused by a poor instrument, 
or second, that caused by poor 
production of sound including either 
lip management, breath control, or 
both. If the instrument is poor to 
the extent that good intonation is 
nearly impossible to achieve, the 
unfortunate band director has reason 
to be discouraged. However, a 
performer who plays correctly and 
has an adequate musical ear can 
usually play an instrument in tune. 

The second factor which is not so 
sasily disposed of causes many 
troubles including poor intonation, 
poor tone quality, and lack of en— 
durance and flexibility in the 
registers. The brass players in 
approaching the upper register 
generally tighten their lips and 
breathe too much causing the tone 
to go sharp. Especially is this true 
of beginners, and after months and 
even years of playing (hearing) the 
upper register notes sharp it be— 
comes quite natural for performers to 
continue playing this sharp upper 
register. A stroboscope does help 
to correct such 4 problem, but to 
break habits of long standing is 
most difficult and takes persistent 
discipline. A student must learn to 
hear the sound mentally before 
actually making the necessary effort 
to produce the sound. This is one 


ot the greatest faults in our instru- 


mentalists. A period each wee} 
devoted entirely to ‘sight singing’ 
could very well ease many of oy 
intonation problems. It is a sad 
commentary on brass players 
that very often they are not able to 
sing that which they play. An, 
musician should be trained from his 
first lesson to sing, and as he pro 
gresses his singing should be 
stressed as a necessary part of his 
training. Our intonation problems 
would be greatly reduced through 
such a training program. 

Just as too tense an embouchure 
causes sharpness in the upper 
register, so does too loose an em- 
bouchure in the lower register, plus 
faulty breath control, cause the 
pitch to go flat. This perhaps is 
more true with bass players than 
other brass instrumentalists simply 
because they have a larger surface 
of the lips covered with the mouth- 
piece thus allowing greater freedom 
in the lower register. Brass players 
often forget that the low register, 
just as the high, is an extreme, and 
requires more breath than the medi- 
um or normal register. 

Our intonation problems begin 
with the ear and will continue as 
long as the ear remains untrained. 
Only through correct hearing can a 
student hope to arrive at accurate 
lip and breath management. 
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continued from page 6 


The author would like to en— 
courage the use of the brass choir 
in the school instrumental program, 
not only as a rehearsal group but as 
a performing group. The advantages 

5 pidsiciputien for the 
brass players, the satisfaction of 
performing good music, and the 
ultimate value that can be achieved 
for the whole program, afford sig— 
nificant seas 7 the time and 
effort expended by the students and 
their director. 


Microgroove Music 


By GEORGE ANSON 
Texas Wesleyan College 


Fort Worth 


BRAHMS: Sonata No. lin G major, 
Opus 78, and Sonata No. 2 in A 
major, Opus 100. T.eonid Kogan, 
violin, and Andrei Mitnik, piano. 
ANGEL 35332. 

CHFRUBINI: Messe des Morts. 

The Robert Shaw Chorale and 
NBC Symphony Orchestra con— 
ducted by Arture Toscanini. 

RCA VICTOR I.M 2000. 

FAURE: Requiem. 

Suzanne Danco, soprano, Gerard 
Souzay, baritone, with Tour de 
Peilz Chorale and Suisse Romande 
Orchestra conducted by Frnest 
(nsermet. 

LONDON LL 1394. 

HINDFMITH: Theme and Variations, 
‘The Four Temperaments’; and 
‘Symphonic Metamorphoses’. 

The Berlin Philharmonic Orchestra 
conducted by the composer. 
DFCCA DL 9829. 

POULENC: Concerto for Organ, 
Strings, and Tympani; and 

HANSON: Concert for Organ, Strings 
and Harp. Richard Flsasser, organ 
with the Hamburg Philharmonia 
Orchestra conducted by Arthur 
Winograd. 

MGM FE 3361. 

SCHUBERT: ‘Schwanengesang’. 
Hans Hotter, baritone, with Gerald 
Moore at the piano. 

ANGEL, 35219. 

SIBELIUS: Symphony No. 6 in D 
minor, Opus 104; and Symphony 
No. 7 in C major, Opus 105. 

The Philharmonia Orchestra con— 
ducted by Herbert von Karajan. 
ANGEL 35316. 

STRAVINSKY: ‘Le Rossignol’. 
Complete Opera. 

Soloists with Chorus and Orchestra 
of Radiodiffusion Francaise con— 
ducted by Andre Cluytens. 

ANGEL 35204. 








The Perfect Pageant for Your Christmas Program! 
THE STABLE AT BETHLEHEM 


(A Nativity Pantomime) 
by Theron Kirk 
for Narrator, Mixed or Children’s Chorus and Piano 
Optional Parts for Oboe, Clarinet and Triangle Included 


85¢ 


CHAPPELL & CO., INC. 
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NATIONAL GUILD OF PIANO TEACHERS 





MERLE HOLLOWAY, Guild Chairman of Tampa, Florida, teacher of professionals, 
many of whom have taken part in Guild auditions for years. This is her adult 
workshop class, which meets regularly, and all have regular private lessons as 


well. 


Jessie Deane Trulove’s pupils 
are winning many honors. Stanley 
Potter filled his third engagement 
this summer with the Houston Sym— 
phony Orchestra in the Rachmaninoff 


Rhapsody on the P aganini Theme, 


Maurice Bonney conducting. He is 
now at North Texas State College, 
enrolled with Stephen Bardas. 
Nancy Garner, winner of the Pader— 
ewski Medal and $100 Guild Scholar— 
ship, played with the Houston 
Symphony; Wilna Buckingham was 


TEXAS GIRL 
HAS ENTHUSIASM 
FOR THE GUILD 


Dorothy White, in her student 
days in San Antonio, a Guild 
entrant 10 years, Paderewski 
Medal Winner. 

Miss White is now Guest Pro— 
fessor at Trinity University and 
Adjudicator for the Guild. Three 
appearances are booked for her 
with the Brooklyn Philharmonia, 
Siegfried Landau, conducting. 


Vationa 


Box 1113 


rated first place in Texas in Guild 
High School Diplomas; Sara Ann 
Gross won $100 first prize. 


St. Louis has been the fastest 
rowing Guild chapter during the 
ae year, going up in enrollments 
from 200 to 700. Since the Guild 
was first organized in the 1940s 
Dorothy Noble Lord has stayed with 
the chairmanship, traveled herself 
as adjudicator, and sponsored Guild 
pianists and workshops. During 





Guild of Prane 


FOUNDED IN 1929 








Grace White, Editor, 520 Fifth Ave., New York 


the past season 26 St. Louis pupils 
have obtained Guild cash prizes jy 
the annual Guild Internationa! 
Piano Recording events. 


THE QUESTION 

‘What factors make Guild Audi- 
tions run smoothly?’ This was 
‘popped’ to Mrs. Evelyn Howard 
Altmann, Canadian—born pianist now 
living in San Antonio, who judged 
this year in Virginia. 

She answered: ‘First of all, the 
teacher understands that not all 
judges grade alike. They also 
realize that itis not the given amount 
of grades which the pupil receives 
on his report that is of primary im- 
portance. It is the experience of 
participating in the event and the 
preparation for the auditions that 
inspire the student to do his utmost, 
culminating in the satisfaction of a 
job well done by both the teacher 
and the student.’ 


Enter 
the Guild 


International 


RECORDING 
FESTIVAL 


S 2 ae 


Another Goal, 


Another 
Satisfaction. 


iG ie 


AUSTIN 66. TEXAS 
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25th TRI-STATE FESTIVAL 
ANNIVERSARY ANNOUNCED 


Enid, Oklahoma and Phillips Uni- 
versity will celebrate the Silver 
Anniversary of the Tri—State Music 
Festival on May 2—4, 1957. Prepa— 
rations are being made for a gala 
celebration with 10,000 in attendance. 

The Tri-State Band, Symphony, 
and Chorus will be the climaxing 
events of the Festival as usual. 
To be in this thrilling program, 
applications for membership in the 
select groups must be made by 
March 18. All other entries for 
organization, solo, and ensemble 
competition must be mailed by April 1. 

Last year over 8500 school musi— 
cians trekked to Fnid from 12 states 
to perform individually, in ensemble 
groups, or in their school band, 
orchestra, or chorus. Also present 
were many of the country’s most 
eminent musicians judging, rehears— 
ing, and directing. Sponsors of the 
Festival anticipate 10,000 student 
participants this year, and plan to 
expand housing facilities, and ar— 
range the schedule of events to 
accomodate them. 

An effort will be made to recognize 
second generation student 'partici— 
pants, directors who have brought 
students for the most years, and 
judges who have attended for many 
years. 

All correspondence should be ad— 
dressed to Dr. Milburn FE. Carey, 
Box 2068 University Station, Enid, 


Oklahoma. 


TMEA President, Fd Hatchett, will 
bring greetings to the ‘Music Section’ 
meeting of the Texas State Teachers 
Association when it convenes in 
Houston, November 30 at 2:00 p.m. 
Officers for the group are all TMEA 
members and are: Chairman, Irene 
Havekost, Temple; Host Chairman, 
Mildred Sage Roach, Houston; Sec.— 
Treas., Leta Spearman, Waco. 

In conjunction with the business 
meeting, a reception sponsored by 
the Houston Music Educators As— 
sociation will be held in the Sham— 
rock Room, Shamrock Hotel. Trans— 
portation will be furnished for those 
Wishing to attend the ‘music section’ 
leaving hotels at 1:15 p.m. 
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MUSIC CAREERS 
Piano — Voice — Instrumental 
Public School Music — Church Music 
Opera — Radio — Television 
Bachelor and Master Degrees 


A 3 ST. LOUIS INSTITUTE of MUSIC J4 
S <a 


John Philip Blake, Jr., President 


7803 Bonhomme Avenue—St. Louis 5, Mo. 
A non-profit educational institution of higher learning. 
Approved for non-immigrant foreign students and for all veterans. 
Institutional Member National Association of Schools of Music. 














SACRED HEART DOMINICAN COLLEGE 


MUSIC DEPARTMENT 


PIANO, ORGAN, VOICE, THEORY, GREGORIAN CHANT 
For Details Write: Dr. Floyd D. Funk, Music Dept. 
2401 East Holcombe Boulevard, Houston, Texas.... 








TEXAS WESLEYAN COLLEGE 


Fort Worth, Texas 
Member of the National Association of Schools of Music 
Member Texas Association of Music Schools 


DONALD W. BELLAH, B.M. M.M., 
Chairman Division of Fine Arts 








UNIVERSITY OF HOUSTON 
MUSIC DEPARTMENT 


Piano, Organ, Voice, Theory, and 


Orchestra and Band Instruments 
: Degrees: B.M., B. Mus. Ed., M.M 
Distinguished Faculty Includes Members of the Houston Symphony 


For Details Write: Dr. Merrills Lewis, Music Dept. 
3801 Cullen Blvd., Houston, Texas 











MARY HARDIN - BAYLOR COLLEGE 


FINE ARTS CONSERVATORY 
Institutional Member National Association Schools of Music 
and Texas Association of Music Schools 


Bachelor of Music degree with a major in Piano, Voice, Violin, Organ, and Music 
Education. Bachelor of Arts degree with a major in Applied Music. Lessons available 
in string and wind instruments, percussion instruments, Cello, Harp, Piano Normal, 
Piano Ensemble. 


For Further Information, Address Dr. Arthur Tyson, President, Belton, Texas 


DONALD SONNEDECKER, Ph.D., Director 











AUSTIN COLLEGE 


DEPARTMENT OF MUSIC 


A Christian Liberal Arts College, fully accredited, serving Texas and the Southwest 
for over a century. Music Major on the A.B. degree. Excellent training in the fields of 
Theory, Music History and Literature and the Applied subjects. Member of Texas Asso- 
ciation of Music Schools. 


Francis H. Mitchell, B.M., M.A., Chairman 
Sherman, Texas 
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For Better Bowing 
equip your bows with the 


ROLLAND BOW GRIP 


Southern Methodist 


University 
SCHOOL OF MUSIC 


announces engagement of 
MACK HARRELL 


famous Concert and Operatic Baritone as 
Artist-Teacher with Gyorgy Sandor, Al- 
fred Mouledous, Paul Vellucci, Travis 
Please Order from Your Dealer Shelton, Jack Kilpatrick and others in 
or . t i d f Ity 
String Instrument Research Co. Gletingutenes Ceca 


Urbana. Ill GRADUATE 
sroana, ill. AND UNDERGRADUATE PROGRAMS 


ee ee _ 
al {pew Price 
.¢ \ $1.35 
tet . 











Dr. Orville J. Borchers, Dean 
Dallas 5, Texas 














GENERAL 


by 


MUSIC 


Frederic Fay Swift 


AND 
Willard I. Musser 


is a course of study which reaches out to every American. 

It deals with the musical experiences which he is now having, and 
preparcs him for a keener understanding of Music in his life. The 
exploration topics are wide and cover almost every phase of music. 
GENERAL MUSIC consists of four STUDENT WORKBOOKS 

and four TEACHER’S MANUALS. Each MANUAL contains 
recommendations for listening exper:ences which may accompany 


the workbooks and a!s9 complete answers for the review tests. 


First Volume THE GREEN BOOK 
THE BLUE BOOK 
THE BROWN BOOK 


THE GRAY BOOK 


2nd Volume 
3rd Volume 


4th Volume 


All books 





size 9 x 12 
All books pr:nted on the best paper obtainable 


_All books bound in durable leatherette cover 


STUDENTS WORK BOOK, EACH 8c —. MANUAL, EACH $2.00 








Ask Your Dealer for a Set on Approval or 
Send Direct to The Publisher 


BELWIN, Inc. 


ROCKVILLE CENTRE, 
LONG ISLAND, N. Y. 
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BAND BETTERMENT 


HE second annual conference of 

Band Betterment Associates wil] 
be held immediately after Thanksgiy. 
ing Day, November 23 and 24, at the 
High School of Fashion Design, 225 
West 24th Street, New York City. 
lhere will be a series of concerts and 
demonstrations under celebrated 
guest conductors, with timely ex. 
hibits covering the entire field of 
band music. Visiting bands will in- 
clude three outstanding org2nizations 
representing school and college stu- 
dents at various age levels. The 
youngest group will be that of the 
Waukegan Grade School Band of 
Waukegan, Illinois, directed by Ber- 
nard H. Stiner. High Schools and 
Preparatory Schools will be repre 
sented by the band of the Cleveland 
Heights High School, Cleveland 
Heights, Ohio, under the direction 
of John Farinacci. At the college 
level will be the famous Carnegie In 
stitute of Technology Kiltie Band, 
from Pittsburgh, Pa., conducted by 
George E. Reynolds. 

In addition to the student bands, 
the conference will hear, as last year, 
a special group of top-notch profes- 
sional instrumentalists, gathered and 
rehearsed for the occasion and per 
forming under the batons of inter- 
nationally known conductors and 
composers of band music. The two- 
day program will include other fea- 
tures of general interest, with 
emphasis on current problems and 
activities in this significant field of 
music education and entertainment. 

The auditorium in which the con- 
certs will be given seats approxi 
mately 1500 and is considered one ol 
the best in New York for acoustics 
and the comfort of the listener, with 
the added advantage of being sound 
proof. The exhibits will be arranged 
in roomy corridors almost completely 
surrounding the auditorium, 

Chairman of the Executive Com- 
mittee for Band Betterment Asso 
ciates is J. Tatian Roach, of the 
Music Publishers Holding Corpora 
tion, 488 Madison Avenue, New York 
22, N. Y. Clifford Carter, of Carl 
Fischer, Inc., 56 Cooper Square, New 
York, heads the Exhibits Committee, 
and Philip, J. Lang, of Edwin H 
Morris & Co., 35 West 5lst St., New 
York, is in charge of the program 
Detailed information can be secured 
from any of these Chairmen. >>> 
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Dr. Floyd Funk has been ap— 
pointed Director of the Department 
of Music at Sacred Heart Dominican 
College in Houston for the coming 
year. Dr. Funk was formerly associ— 
ated with George Peabody College 
in Nashville, Tennessee. 

The new Director holds a Bachelor 
of Music degree from Bethany Col— 
lege, Liodebers. Kansas; a Master 
of Music from Northwestern Uni- 
Evanston, Illinois; the 
Doctor of Philosophy degree from 
George Peabody College for Teach— 
ers, Nashville, Tennessee. 

His past experience includes 
teaching positions in Arkansas State 
College and Northwestern University. 
He has served Counsellor at the 
National Music Camp in Interlocken, 
Michigan. Dr. Funk has also exer— 


| cised exceptional ability as director 
Sof church choirs in Nashville and 


| elsewhere. 


He has won recognition 
for his work in organizing and de— 
veloping music libraries. 


od 
If you are facing the problem of 
raising funds for new uniforms, you 
will be happy to know that one of the 


nation’s best-known band uniform 
manufacturers has come up with a 


| concrete fund—raising plan that really 
5 works. 


These community—tailored cam— 
paigns have been highly successful 
in actual use. Anyone interested in 
full particulars of these planned pro— 
motions is cordially invited to write 
to Mr. W. E. Stanbury, Stanbury & 


LET'S CHEER FOR 
EMILY POST 

In chapter twelve of her book 
“Children Are People,’ Emily Post 
majors upon the fact that “the 
world without fairy tales would be 
like a world without flowers, with- 
out birds, without sunshine.” 

“It is ardently hoped,” she rea- 
sons, “that those who would pro- 
tect children’s minds from untruths 
will direct their energies by point- 
ing out the differences between the 
beauty of “Make-Believe” and the 


who best understand the boun- 
daries between the world of fact 
and the magic land of Fairy Tales" 


od 


Music s debt to tne tairy cae ana 
the legends of mythology js so sig- 
nificant that it is well for us to 
ponder how barren the repertoire 
of opera would be if they had per- 
ished. Grown-ups would miss Wag- 
ner s operas and the children would 





ugliness of a lie. The most truth- - ea without Hansel and 
loving children are the very ones — 
CARL FISCHER recommends— 


Price: Score 2.00 


MELODY BOOK FOR STRINGS 


by MERLE J. ISAAC 


A varied and tuneful group of pieces for young string players. May 
be used for solo or group playing, with piano accompaniment 
Piano 


1.00 Parts, each 60 





0 3953 


Send for Free Violin Part. 


SONGS FOR PRE-TEENTIME 


by IRVIN COOPER 


The newest work by Irvin Cooper, whose other books, ‘‘Letters to Pat”’ 
and ‘‘Tunetime for Teentime,’’ have been so successful. 


Department No. 2R. 


Price .85 





successful. 


Price: Piano-Conductor 


OUR FIRST ORCHESTRA FOLIO 


by LORRAIN E. WATTERS 


A FIRST ORCHESTRA FOLIO by the well known music-educator 
Lorrain E. Watters, whose books, ‘‘Our Own Orchestra Folio’’ and 
“Our Junior Symphony Orchestra Folio’? have been tremendously 


Suitable for small groups to full orchestra. Large, easy-to-read notes 


1.25 Parts, each 75 








JOLLY COME SING AND PLAY 


by RUTH ROWEN and BILL SIMON 


A collection of 15 American Folk Songs, some for unison singing, 
others for melody and descant. Related stories and activities are pre- 














Company, 720 Delaware, Kansas sented. A novel feature is the provision for rhythm band 
City 5, Missouri. | 
0 3998 Price 1.00 
62 COOPER SQUARE 
NEW YORK 3, N. Y 
\ 
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TRINITY UNIVERSITY 
DEPARTMENT OF MUSIC 


Piano Trinity University Choir 
Voice Marshall Barnes, Director 
Strings Winds Opera Workshop 


John Seagle, Director 


Organ 
Music Literature Trinity University Band 
History Irving Dreibrodt, Director 
Theory Guest Professor — Piano 
Composition Miss Dorothy White 





Music Department Chairman—John Seagle 
ASSOCIATE CHAIRMAN—FRANK HUGHES 
715 Stadium Drive 
San Antonio 12, Texas 















The revolutionary 


Ostwald 


All-Weather 


| Shako 


rain- 
proof 


It doesn’t wrinkle, collapse or lose its shape. 


The Secret? The one-piece body is molded of tough, resilient, 
lightweight plastic. Oval shape — better, looking, better fitting. 


Exclusive with “UNIFORMS BY OSTW ALD” 
The “All-Weather” shako is now available in the C-51, West 


Point style. Other shako body styles will be announced as they 
become available. 


See Your local Ostwald representative for guidance 
in selecting styles, fabrics, colors, accessories for your new 
uniforms. Ostwald gives custom-tailoring attention to every 
detail of your ordér. Delivery promises—confirmed in writing 
are dependable. Phone or write for free booklet “Fund Raising 
Ideas.” 


*PATENT PENDING 


9? 


“UL nifoun J by 


Lyla - 


OSTWALD BUILDING, STATEN ISLAND 1, N 
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(Continued from page 13) 


mechanism, an area of phonation jp 
the throat controlled entirely by jp. 
direction, an area of resonance in the 
head, so there is an area of articula. 
tion. This area can be defined by ay 
imaginary line drawn vertically down 
from the frontal cheek bones. 

Beside the obvious facts that the 
difference between speech and sing- 
ing lies in range of pitch and rhythm, 
there is the further difference that 
normally vowels are held over a longer 
period of time in singing than in 
speech. There is no appreciable differ. 
ence in the length of consonants in 
singing and in speech. We are, then, 
faced with the observation that vowels 
give beauty to language, consonants 
give meaning. This can be graphically, 
but simply shown by the following:— 
allowing each dash to stand for an 
omitted letter it would be difficult to 
read this line of a well known song. 

“a--y -e -a-- -o O-- i--i--y” 

Yet, if I reverse the procedure and 
let the dashes stand for vowels, we 
have 

“C-rr- m- b-ck t- -ld V-rg-nn-” 
and the meaning is clear. From this 
it should be evident that if the con- 
sonants are not clearly sounded there 
can be no meaning to the text, and 
even though the vowels be ever so 
beautifully intoned there can be no 
emotional idea conveyed to the listener, 
and the song becomes nothing more 
than an attractive vocalise. This pro- 
jection of the word idea by means of 
vowels and consonants is what we 
mean by enunciation. There is no such 
thing as clear enunciation. Such an ex- 
pression is redundant. If it is not clear 
there is no enunciation. 

In addition to the problems of articu- 
lation and enunciation the teacher must 
also be on the alert for faulty pro- 
nunciation. We are all aware of the 
fact that a persons’ native locale can 
be identified by his speech manner- 
isms; the New England Yankee’s 
broad “ah” for words having the “ar” 
sound, such as “paht” for “part” and 
“cah” for “car”, etc., ~the southern 
drawl; the middle easterner’s broad 
“i” in words like “climb” and “time”; 
and, of course, the plains-dwellers’s 
“cairy” for “carry”, and “pair-o-dice” 
for “paradise”. These are acceptable 
and even charming in speech, but they 
have no place in singing because they 
detract from the interpreter’s main 
»bject—the unobstructed projection of 
poetic text to the listener, and any 
factor which calls the attention of the 
audience from the performance to the 
performer is destructive of pure artis- 
try. 


Reptint from Oct. 1950 
S.W. Musician 


(Continued in December) 
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Professional Directory. 


AMARILLO 


MORRIS, Mrs. Elizabeth, Teacher of 
Piano and Theory, Accredited by the 
State Education Agency. 3504 S. 
Polk St., Phone DR 2- 1680. 


SMITH, Edna W., 
Voice and Violin. 
school credit. 


Phone DR2-7772. 


Teacher of Piano 
State certified for 
1908 Monroe Street, 


AUSTIN 
ALLISON, Irl—President, National Guild 
of Piano Teachers, Inc.; American 
College of Musicians; and National 
Fraternity of Student Musicians. 
Sponsorship of the National Piano 
Playing Auditions. Address: Box 1113. 


A.—Progressive 


4907 Burnet 


BIGGERS, Mrs. J. 


Series: Piano and Theory. 
Road. 


LANDRUM, Miriam Gordon—Texas School 
of Fine Arts, 200 West 19th. 


BEAUMONT 


HARNED, Jewell—Teacher of Piano & 
Harmony. 2209 Calder. 

KASZYNSKI, Hubert B., Asso. Prof. 
of Music, Head of Piano Department., 
Lamar State College of Technology. 

KENT Studios—Alice Kent, Violin; 
Rachel Kent, Piano, 2310 Calder. 


MILAM, Lena—B.S., M.M., Mus. D., 
Author of Series of Music Work Texts; 
Teacher of Violin and Viola. 1693 
Pennsylvania Avenue. 

WHITAKER, Anne-—Teacher of Piano. 
2575 North. 

YOUNG, Mrs. J. H.—Teacher of Piano. 
3248 Brandon. 


BROWNWOOD 


BARTHOLOMEW, Mrs. E. C.~Teacher 
of Piano, Theory, Organ; Progressive 
Series of Piano; Organist, First 
Methodist Church, 907 Center. 

BRANOM, Mae—M.A.,Mus.D., Professor 
of Music, Howatd Payne College. 

HARLAN, H. Grady—D.Mus., Ph.D., 


Chairman, Division of Fine Arts, 
Howard Payne College.» 

DALLAS 
BORCHERS, Orville J.—Ph.D., Dean, 


School of Music, Southern Methodist 
University. 

CLIFT, Lorelei, Rapley, 1109% Elm. 

COBB, Hozel—Piano—Teaching Methods 
3521 Cornel! Ave. 

CRAMER, Bomar, Pianist, Full Teach— 
ing Schedule. Season 1955-56. P.O. 
Box 2297, Tel. EMersen 1913. 


FRANCE, Virginia-Pianist, Teacher, 
Piano Class Instruction, Dollas 
Independent School District. 2844 


Bonnie View Road. 

GOLDEN, Mrs. J. Roscoe—Associate 
Professor of Voice, Southern Metho— 
dist University 

HUTCHESON, Isabel—Nationally known 
Piano teacher Winter session— 
Private lessons and group work for 
Pianists. Piano teachers forum 
conducted. Summer—Session—Normal 
work: Refresher course for piano 
teachers. Brook Moys Music Studios. 


KYLE, Maude Davis—Voice—Piano; 
4513 Cole Avenue. 

MEADE, Ruth Norton—Teacher of Voice 
SMU, 3913 Marquette. 

O'REILLY, Mrs. Pat—Teacher of Piano, 
807 Woodlawn Ave. 

VAN KATWIJK, Paul—Prof. of Piano, 
Southern Methodist University. 

WILLIAMS, Philip A.-—Professor of 
Violin, Head of Violin Dept., SMU, 
4000 Marquette, Tel EM 3153. 


DECATUR 
GARRETT, Clyde Jay—Chairman Divi- 


sion of Fine Arts, Decatur Baptist 
College. 
DENTON 
OWSLEY, Stella, B.S., M.A., Mus.D. 
Dramatic Lyric Soprano—Teacher of 
Singing. Author of ‘Helpful Hints to 


Singers’ and ‘The Child 
Texas State College for Women. 

SCIONTI, Dr. Isabel—Concert Pianist, 
Teacher, 307 Normal Ave. 

EBERLY, J. Wilgus, Ph.D.—~Pianist— 
Teacher—Conductor, Director, De~- 
partment of Music, Texas State College 
for Women. Box 3865, TSCW Station. 


Voice, 


EL PASO 


GREER, Mrs. C.B —~Teacher of Piano 
4620 Bonds Street, Phone 5~3524. 


FORT WORTH 


ACERS, Victor B.—Graduate, New Eng — 
land Conservatory; Past National 
President, Composers and Authors 
Association of America; Teacher of 


Voice, Soloist, Composer and Song 
Leader, Music Director Riverside 
Church. 

EDWARDS, Varina Hawkins Pianist, 
Teacher, Recitalist, Organist; 4125 
Anita Avenue, Westcliff, Phone 
WA-.34864 


McNEELY, Dr Edwin—Teacher of 


Voice; McNEELY, Mrs. Edwin-—Teacher 
of Piano; School of Sacred Music, 
Southwestern Baptist Theological 
Seminary 

TILLETT, Jeanette-—Pianist Teacher, 


Director, Fort Worth Conservatory of 
Music; Faculty, Texas Christian 
University, 426 S. Henderson 

WHITLOCK, E. Clyde—Faculty, Texas 
Christian University, and Fort Worth 
Conservatory; Music Editor Fort 
Worth Star—Telegram; Director Texas 
Music Teacher Association 426 S. 
Henderson. 


GALVESTON 


FRANZZO, Mrs. J. J., Teacher of Piano 
Musicianship and Theory. 3325 Ave. O 


HOUSTON 
BOYD, Kothryn E.-—Piano and Voice, 
2223 South Boulevard. 
CURRY, Ino Pearl, Teacher of Singing 
706 Stuart, Houston. 


SAN ANTONIO 


GUINN, Mrs. John T.—Piano—Theory 


(NGP T) 15 Rosemont Dr. 
LOPER, Mary Stuart—Soprano. 
of Singing. 


Teacher 
115 Humphrey Avenue. 


OUR LADY OF THE LAKE COLLEGE- 
Sister Lucy Marie, Director Depart— 
ment of Music. 

ROZANCE, Trudie and Tony—Accordion 
teachers, Trinity University: Studio 
2813 N. St. Mary's 

STAFFEL, Tekla S.~School of Piano, 
Teacher of Piano, Theory, Harmony, 
235 Army Blvd 

WAGNER, Miriam Ulrich, Pianist— 
San Antonio Collece, Phone PE24208 

WARD, Ardis—B.M.,M.M., Voice, Piano 
Organ, Theory. 254 Montclair Ave., 
San Antonio Academy 

PETRAITIS, Hazel Whitley, Teacher of 
Piano, 129 Wickes, Phone CA3-~6950 


SHERMAN 
FRANCIS H. MITCHELL, Chm., Dept 


of Music, Austin College. 


rYLER 
OVERLEESE SCHOOL OF MUSIC- 
Nina H. Overleese, piano, theory. 


628 South Bois d’ Arc 

WALTERS, Ruth Margaret—Bach, Mus., 
Teacher of Piano and Theory 427 
South Oakland 


WACO 
SMITH, Mrs. Curtis C., Teacher of Piano 
3109 Trice Avenue. Phone 3~2053. 


WICHITA FALLS 
MAHAFFEY, Albert H.—Voice, and 
Alta R., Piano, 2148 Avenue G 
PATTON, Mrs. Houston—Teacher of 
Piano. 2149 Avenue F 


MICHIGAN 


DELTA OMICRON-—National Professional 
Music Fraternity, Miss Marie Marti, 
National President, 18240 Mayers 
Road, Detroit 35 


NEW MEXICO 
ALBUQUERQUI 


WAGGONER, Wanda-—Pi no, 


Harmony, 
Theory. 500 17th St., NW 


NEW YORK 


ADLER, Clarence—Pianist and Teacher 
336 Central Park West, New York 25 

HUGHES, Edwin-—Pianist and Teacher 
lasses in New York and Washington, 
OM wa Write for information. 117 
East 79th Street 

WHITE, Grace—Magazine Editor of 
National Guild of Pi Teachers; 
Director of Basic Musical Services. 
520 Fifth Ave., New York 36, N.Y. 


MASSACHUSETTS 


JOHNSON, Edna Cora—Teacher t Pian 
Theory, Harmony, 1396 Beacon St 
Brookline 

ONDRICEK, Gladys Posselt-—Pianist- 
Teacher, Boston University College of 
Music. Private Studio, Symphony 
Chambers. 246 Huntington Ave., 
Boston. 

WASHINGTON 

MU PHI EPSILON, National Musi« 

Sorority, Eleanor E Hale Wilson 


(Mrs. 
dent, 2800 39th Avenue West, Seattle 99 


P. Raymond), National Presi- 

















Library of Congress 
Serials Record Division 
Washington 25, D.C, 
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